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Abstract

Since the beginning of the 20th century, the art movements of Dada, Pop, New Pop
and Postmodernism have set new standards, by which artists have paid more and more
attention to their interaction with viewers. Some artists have even used mass media itself
to create their works. French contemporary artist Matthieu Laurette has used television,
radio and Internet to present series of works including “Apparition” and “Money-Back
Life” (mangez remboursé). He has attempted to propagate his concept of art through public
participation and art works that are realized within the public sphere, and thus serves as a
fine example of the recent integration of art and mass media. This essay will use literary
analysis and collected research to outline Laurette’s life and works, to introduce the ideas
and strategies contained in his works, and through this discourse discuss the relationship
between art and mass media. The essay will also evaluate how well his works and
strategies are accepted and what meanings they engender. By way of conclusion, the essay
proposes that (1) Laurette is a typical example of the “mediatization of contemporary
art’s (2) it is feasible that art and mass media are mutually reliant upon each other; and
(3) artists are also able to take up social responsibilities related to mass communication.
The author hopes for further collaboration between artists and the mass media, so that
they can together pursue the goal of “art with functionality and media technology with

artistry.”

Keywords: Matthieu Laurette, contemporary art, mass media, diffused audience,

apparition.
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5 - B0 - 199748 TR B shig H  BI5 EFEE ARy B ER - Mg H2 (i 8 - 00/
€% E &l -1 (Royer, 1998: 53) -

FEZEFF T SRRE ML B — (A E S — (EE 2 R U S R HERT - thANE R Z Ry
B PRI RS AN B <k e i o T ) B G B - RIS DB B ER AR &2 - fih T BAS , 9T
FRENCEEE ARG fF 0 EH] BRI R BRIGIE - pleThith "B, - BTN
Ff I 5 - FE SRS B AR IS A T ELE AR - LR H S Br FIAI(E & S E £ 2 BAER
B 7 RRIE] - HEREREE (8 A R R BRI A S R TR AT RE B A - T BT R (R B
B B DT RS ) SRR B LB A NETH AR B BE TR AETE 5
FEAZ LR R E - £S5 HHERMER g # - EAEE S —EEE AR 8
[



EARB BB ZIITE © DOEBE R - FH (Martthieu Laurette) FIBIHE A ZBIHI1E SR B

‘The Relationship between Contemporary Art and the Mass Media: The Case of French Artist Matthieu Laurette’s Interactive Works with a Mass Audience

page. 129

I T FAE AL R T SRRt » X EL R (TS » TR 2 e T e

(EHREHRR) (FREE 1 (1992) A —[EIFAEEHR - fE3 S SO E MR R
B RERT LB HIRE S - AR LT R A - (IS (B BRI R E R
% -

() TORBBHEEA ) iR R

EHARGESRFZHBEM B e ENLERE A S LB S (5
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